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LEISURE (5 ARTS

The Ga]lery:'lt_lvagion of the CyberGeeks

AtSFMOMA, Artists Explore the
Possibilities of New Mediuvrns;
Virtual Worlds, Pixel People

By DAVID LITTLETOHN

5 [T CONTRIBUTION (o the recent

turn of the millenniim, the $an

‘raneisco Mustum of MOdern ATt

has put together a diverse and provocative

show calied “01.01,01; Art in Technological

Times." The title refers to the pulsing, on-

off code of digital technology on which
mest of the exhibits are bazed,

which is not 1¢ say that all of them
have to be plugged in, Four of the artists
chosen still paiut on. canvas or draw on
paper. Their drawings and paintings a3 .
bazed o1 camputer generated fmages, but
these hatidmade works can't compete with
the real thing: Jeremy Blake's glowing (ig-
ita] C-prints projacted through flat plasma
sereens, paintings made of fght that live
and breathe through evocetive, repeating
seven-and-s-halfminute  cycles. Hand-
crafted sculptutes by Lee Bul {a giant
white pelyurethane ereature sprouting tens
drits and wings) and Sarah Bz¢ (an ex-
plienled, fancifully decorated ¢herry-red
Jeep Chevckee, parts of which spill
{hrough three levels of the museum
atghurn) wight have been ereated fn the
vredigital era, although their apocalyntic
{ntimation: are very much of today.

At the opposite end of the scale are
workes in which the artist touches no part
of the finished thing: Handeralt i tryeler
vant. concept 5 all, technology rules.

" Jockesn Hendricks invented 8 head-
mounted “eye scannet” that records the
movements of his eyeballs 25 he looks at
something, ther: comverts these fnle data
fed to a computer printer. The result i3 a
machine-dravn seribble that alludes o
both the object and the act of KWoking, Tn
Raxy Faine's sculpturcemaling device,
¢ustom software directs & machine to de-
posit gooey lumps of plemented poly-
gthelene—every lump i3 diffevent—onto a
conveyer belt, Karin Sander organized the
creation of 2 1:10-3¢ale plastic models of
real people (including SFMOMA director
David Ross) by way of j60-degree photo-
scans tranglated into onsereen “wiré rmod-
als" Translated back into cide, thesge
three-dimetsicnal diagrams erder 2 gom-
puler«friven plastic extruder to construet -
minfature fgures out of erosssectional
shices, which are then hend-painted to
mateh tha originals, These machine-made
jittle clones are ¢very bit g= creepy as they
sound.

‘The work on display at SFMOMA never
seoms quite az profound or epoch-delining
a5 the way-cool catalop ahd ubiqulicus
“think texts® (MeLuhag, Baudrillard, Ne-
groponta, that ¢rowd} wowd have us be
Teve. But elmost none ¢f it 15 vaporous,
narcizsiztic or boring, which sets St apart
from most high-tech art exhibitions 1 have

o hits is irsvoeabls

Received: 19.Mar.01 05:53 PM From: 4153574158 To: 4198218348

FROM SFMOMA 4153574158

he change rem a0ms

ihd unstoppable.

LUREYL LA

Gat faxes by emall. Froee. ._'iﬁFa:-:.i:-u-m

Page: 1 of 1
P

\

THE WALL STREET JOURNAL TUESDAY, MARCH 13, 2001

painted work. In
“The New Placc,”
he invites the user
fo select onme of
three Jayers (air,
¢arth or water) end
watch 33 computer-
drawm clouds,
waves, rocky 15
lnnds, i and bub-
bles grow, shift and
rotate, appearing
to pull one decper
and deeper into the
world inside the
monitor, In lithe, &
sirange seed Bp-

The exhibit can be viewed on the Web ot wire 010101 sfmore.ory. - Pears &t the heart

of the image. Click

pressed by an endiess ¢ireuit of grim video
vistas shot, (by Helke Earancwsky) from a
cor 4piving around the Eculevard
'Périphérique In Paris. They are profected
in mirtor-image loops en two walls of 2
room, I a dark chamber, 1 denned the
wired helmet and vest Téquired to “im-
merse* mysell ot Char Davies's
15-minute virtudl envivonment, in which
movements of the head and body influcndés
the floating, surreal world one perceives,

“01,00L,M" also haz an onling compis
nent, which can be experiencéed anywhers,
at any time, by anyone ‘with 4 reasonahly
fast computer and Internel connection.
The tive newly commissioned Web sites
opened to the,public in the first minute of
the new year, making a ¢Jever pun of the
exhﬂ?iliqn's title. .

Three of the online artists or artist
teams use as thelr materlal existing com-
mereial or Institutiond] sites, which they
manipulate and transform in order 10 Com-
viient ox life In eyberspace today {Interpat
art—a genre all of six yoats old—ean be
obeassively self-referential; many of its
ereators seem umaware of any worlds be-
yond their computer displays.) In “e-palter-
geist," Alison Craighead and Jon Thomson
parody the manie proliferation of flipping
banret #03 that infect certain porno-
#raphic sites. As the user tries in vain 1o
¢lear these from the sereen, = moaving
noise rises and cries for heip appear from
the ghost in your machine.

Mark Napier haz made & reputation in
the Inbred family of Internet artists by
composting or ripping wp existing e-mes-
sages and Web pages inte wnusual and
everchangliy patterns, In his newest cre-
ation, called "Feed,” the viewer chooses
one of  list of commereial Web sites, the
underlying code of which .is them toter-
prated by rdne built-in algorithms, The re-

sujie appesr in nine onscreen boxes, as.

eampressed words and images, & chang-
ing grid of tiny tiles, & fever ¢hatt, a seat-
tering of black dotz, a bright abstract
painting (ete,), each of which represents

s0e agpect of the chosen site, The viewer:

participant can shrink or enlarge these
reclanples and drag them to different
places nhout the screen, co-creating @
cPal:gi:ng work of art. With some luck, Mr.

on if, and an “ave-
tar"—a monstrous Golem, & pudgy swim-
mer, & stratge baby—beging its awn ty¢le
of growth, transformation’ and decay,
matehing a poetic onscreen text,

Aurela Harvey of New York joined
forces with Michadl Samyn of Belgium in
1899 to form EntropyRZuper!. Apart and
together, they have created the most capti-
vating Web-grt sites of the 300 or s0 Thive
“looked, ai so [ar.

“Eden,Garden 1.0 is the latest ih ther
impresghve series of multilabered multime-
dia eredtions, In s wvoluptucus, com-
puter-created world, the participant can
move ghotit @ Sensuously colored cartooh
Faradise by pressing any one of geven di-
rectional keys. The changing digital lnd
soapd [which at first seams to seroll nfl
nitely up and down, right and left) is grad-

. ually and erratically pcmulated by running .
animals, swooping birds and swarming

butterflies, furnished with zrowinhyg. traes.
ewplading voleanoes and dazzling, rain-
bows. Voices chant conlinuously and read
lines from the Book of Genasts; day turns
0 night. Through it 8} Adam and Eve—fig-
leafed nudes modaled aftér the two ari-
iste—writhe, Tur, twiteh and falt about, at
distances and angles we select, Mr
Ritchie. Ma. Harvey and Mr. Samyn are
- serious artists by any standard, working
with considerable S860e82 iR & VTV new
medium. )
All the San Prancisco dnling sorunis-

sions may be viewed ol www.0l0301.af-
moma.org, but not easily. This an aggres-

sively arty, wser-challenging site which. -

like 2 Jot of Internet art, takes some teieky
ravipating to find your wity in and around.
(Jt can also be seen % WwWw.artmusewm,.
net, a site maintained by Intel Corp., chief
undérwriter of the exhibition.)

These 39 artists have little in commorn,
except insofar as they ave 21l uting or
responding ¥ turs-ai-the-century technol-
oy, The cverall effect of the exhibition s
that of experimends Ml I process, in
which the signalig-notze ratio can some-
times be Jow. But a new realm of art, re
flecting &n fnereasingly dehumanized

. world, 12 being visibly and audibly born.
The best of these techno-based artists muy
help us to beeome mere eritically awars of
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sound-art ingtallationz, compultr-genste
sted furniture, and viden profections have
been ecarefully chosen to display what 3%
artlsts or teams from 13 countries are gur-
rently making of the wired world we live
in. (Mot of them are under 46, a thind of
hem are women.) .

1 was simultanecusty fascinated and de-

e P =y T
ally elegant patterns, like ihe images gen-
erated by fractal equations.

Most Interesting to me were bwo audio-
visual narratives papulated by pixel-made
pecple. Matthew Ritchie, aw English
painter, uses the same soft Jigeaw-puzzie
facels and warm, appegling tones in his
electronlc tales that he uscs i bis hand-

WOILE.

“01.0L.01" is schetided to remain on

view, both ¢n- and offiine, until July &.
Wew Yorkers (and Web searchers gvery-
where) can explore a similar pair of shows
at the Whitney Musewm-—calied “Bil
streams” and “Data Dynharmies™—which
will Tun from March 22 o June 16.

the radieal changes now teck has
ur [ves, for Biter an




